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THE CULT OF HORROR! 

The Monster Fan Club to 
end all Monster Fan Clubs! 

Listen, all you Monster Fans, 
you kids and creatures who wallow 
in the nightmare fantasy of the horror 
world of goblins, ghouls, the accursed 
and the undead . . . 

Your Day Has Come! 

You can become a charter 
member of the greatest Monster 
Fan Club of them all . . . 

THE CULT OF HORROR! 

Just send in the coupon below with 
your name, address and $1.00 (one 
dollar). Yes, we said just $1.00! 
And you will become a Charter Mem- 
ber of THE CULT OF HORROR arid 
share in all its monstrous benefits. 


- you lucky creature you . . . 

Special, horrible, Cult of Horror membership card, suitable for 
carrying in wallet or hanging in crypt. Also your secret mem- 
bership number! 

2. Special membership discount on Monster Merchandise as ad- 
vertised in Mad Monsters and Horror Monsters magazines! 

3. Reduced, special Cult of Horror Membership subscription rates 
to Mad Monsters and Horror Monsters magazinesl 
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j Secret Pledge: 

! If the undersigned, do solemnly swear on the ancient Egyptian Tome of 
Black Magic the BOOK OF THOTH. that 1 will keep secret the haccnts of hor- 
ror, recipes for witches brew and parlous potions, incantations and chants that 
I evoke transitions to Werewolves. Vampires, Zombies. Warlocks, and other mon- 
• strous creatures <?f the shadow world of the Undead. 

I With this pledge I become kin to all the Horror Things of night that crawl | 
I and creep and scream and fly ... of clammy crypt, gruesome grave and mon- I 
I strous mist ... of dripping gore, fetid flesh and mouldy bone. ^ | 
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Kharis was introduced tor the first time in 
"The Mummy's Hand", with Tom Tyler as 
Knaris, the mummy. 
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It seems that a great controversy has raged 
between thousands of fans for years . . . 
months? . . . weeks? . . . days? . . . min- 
utes? . . . well, this couple was arguing about 
Mummies and folks can really get wrapped in 
the subject of Mummies. So . . . 

HORROR MONSTERS 

now brings you the truth about mummies, the 
whole truth, and nothing but the truth, in 
a scholarly article . . . 


Im-Ho-Tep, the original mummy as played 
by Boris Karloff in a scene from "The 
Mummy". 





Karloff, d$ seen !n a more life-like, human 
sta+e in "The Mummy". 


Most fans of horror films believe that only two 
mtimmies have ever been presented on the screen, 
Im-Ho-Tep, played by Boris Karloff, and Kharis, 
portrayed by Lon Chaney, Jr., and Tom Tyler. Chris- 
topher Lee has also taken the role of Kharis, but it 
was in a modern version produced by a British firm. 
To complete the list of mummies, Klaris, played by 
Eddie Parker in "Abbott and Costello Meet the Mum- 
m-f’ , must also be included. It appears that only three 
mummies have ever been seen in the movies, and 
while this is true in names only, an analysis of each 
mummy will prove the name is not the same. Even 
in the case of Kharis, who is supposed to be the same 
mummy in the entire series, the make-up varied vital- 
ly in each film. 

In the original film "The Mummy", Boris Karloff 
was seen as Im-Ho-Tep only for his first appearance 
in the picture. Subsequently he was seen after he 
returned to a more life-like human state. 

In 1S)40, Tom Tyler played the role of Kharis in 
"The Mummy s Hand". This film introduced Kharis 
for the first rime, and marked him with a partially 
crippled right arm and left leg. The original Kharis 
was supposedly killed when a burning um was thrown 
at him while he W'as trying to get the fluid which 
sustained his life. The mummy’s eyes were obvious in 
this film. 


Lon Chaney Jr. assumed the role of Kharis in the 
next mummy film, "The Mumm/s Tomb", whidh 
appeared in 1942. The make up for Kharis was a 
significant improvement over the original perfor- 
mance. His right eye, portions of his face, and the 
fingers of his crippled right hand, are blackened due 
to the fire scene which occurred in the first picture. 
As in, "The Mummy s Hand", Kharis again meets his 
doom in a fiery climax, this time being trapped in 
an old house which is set aflame by his pursuers. 

Chaney returned as Kharis again two years later 
in "The Mummy s Ghost". In diis picture the com- 
position make-up of the mummy was the finest yet 
created. Instead of deep cracks in the facial skin, the 
texture was just rough, and charred in spots. But 
even in this one film it was evident that the make-up 
had changed three times. In one scene, where Chaney 
was accidentally cut on the face by a piece of glass, 
two blood spots were plainly seen in the picture. 

In the last of the series, "The Mummy s Curs^’, 
the make-up and physical carriage of the mummy was 
changed again. Kharis stood straight, held his crip- 
pled hand at his stomach, and walked with his head 
tilted to his right almost leaning on his shoulder. 
Deep cracks were again visible, and his covering 
was all white with no obvious charred areas. 


4 



Lon Chaney. Jr. assumed the role of Kharis 
in the next flick, "The Mummy's Tomb". 


In "Abbott and Costello Meet the Mummy", 
Eddie Parker portrayed Klaris in this 
comedy-horror classic. 



When "Abbott and Costello Meet the Mummy* 
was produced, the original Kharis was almost a com* 
plete stranger. His name was changed to Klaris and 
Eddie Parker played the role. In this flick Klaris 
growls, doesn't drag his leg, and walks with both 
hands raised in the air, while most of his face is left 
wrapped in bandages. 

In the recent remake of "The Mummy’, produced 
by a British firm, the character is again different in 
appearance. Although much of the plot was taken 
from the Karloff original, the mummy had full use 
of his arms and legs, which Karloff, as the original 
mummy, didn’t have. 

For all horrorites concerned, mummy s the word. 
But which one is the real mummy is really not that 
important. If you meet one some night, we doubt 
if you’ll ask, "Whose mummy are you?** 

THE END 



I recent remake of "The Mummy", Chris- 
topher Lee inherited the mummy role 
made famous by Karloff. 



Young and brilliant Dr. Bill Cortner (Jason E- 
vers) is a surgeon who secretly has been exper- 
imenting with transplanting parts of the hu- 
man body to other sections of the body. His 
crippled assistant pleads with him to quit but 
he’s already gone too far. 



Behind this door is locked a product of t h e 
Doctor's earlier experiments that had gone 
wrong. The Doctor had robbed graves and sto- 
len parts of dead bodies to transplant to the 
living and behind the door lived a brainless 
monster as a result. 



In the hospital Dr. Cortner is a brilliant surgeon, admired and liked by h i s hospital coworkers. 



In fact admiration and liking are not enough 
tor lovely nurse Jan Compton. She and young 
Doctor Cortner are in love. 




The Doctor and his 'fiancee are about to de- 
part from the hospital to drive to his country 
house, the same place where he is conducting 
his secret experiments. 


Dr. Cortner loses control of his car while driv- 
ing and, in the ensuing accident, Jan is killed, 
her body decapitated. Dazed, but with a stran- 
ge p I a n forming in his mind. Bill wraps the 
head In his jacket and brings it to his private 
lab. 




Bill sets his fiancee's head in a special liquid with electrical coils attached to the brain, 




Bill is triumphant, the head of the girl he loves 
still lives, speaks and thinks. 


A pump transfuses blood to the cranial arte- 
ries and keeps the head and brain alive. 


II 




Jan pleads with Bill to disconnect the tubes 
and wires and let her die. But Bill won't, for he 
has a grim plan to use his secret knowledge of 
transplantation to make his fiancee whole a- 
gain. 


He confides in his assistant that he is going to 
find a new body for Jan disregarding her wish- 
es and the pleas of his assistant not to continue 
this mad medical scheme. 


Bill searches for the most beautiful body he 
can find on which to transfer the head of his 
fiancee and bring her back to life completely. 
He finally finds the body he wants — a beau- 
tiful model. 






He makes friends with model to further h i s 
mad scheme, planning craftily to abduct her. 


His mad plan is to decapitate the beautiful 
model and transplant Jan's head to the lovely 
body. 


He brings her to the laboratory, knowing that 
this time he must not fail, yet so engrossed in 
his experiment that he refuses to consider the 
future if the experiment is unsuccessful. 


Jan, desperate, sends out brain probes and 
contacts and communicates with the experi- 
mental mistake, the demented monster behind 
the locked door. 
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The Creature escapes, a monstrous, brainless 
thing with a need to kill. 


Once free of its cell the huge man-made mani- 
ac runs amok. 


Dr. Cortner finds his assistant a bloody mess 
and dying from the monster's brutal attack. 




Bill, not wanting to wait longer, prepares to T(,e creature kills the young, mad surgeon and 

do the operation alone and is about to begin scientist, and the lab is set afire, 

when the synthetic human smashes its way in. 

Jan's prayer is answered as fire sweeps 
through the lab destroying her living head and 
also killing the monster and burning every- 
thing. And so this bizarre and chilling story 
come to an END 




' I'd like you to meet my Mummy!" 


"I get the impression that you're not taking 
this job seriously!" 


// "Putt, the magic dragon, 
Lived by the sea! // 


"Cynthia, how many times must I tell you not 
to send my shirts to that laundry again?" 


"When I say I want two cubes ot sugar in my 
cottee — I wanf two cuhesi" 


£#6I66LES 
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As a special serviee to HORROR MON- 
STERS, SCREEN GEMS has supplied us with 
the most shocking films to ever haunt your 
dreams. Across these pages, as across your TV 
screen, creep monsters, fiends, zombies, and 
all the accompanying ghoulishness to make a 
delightfully nightmarish evening. 

Join us now as we whip up a little evening 
snack, perhaps a bowl of ghoulash, a bite of 
neck, a bit of blood pudding . . . just like Mum- 
my used to make. Then settle back for a 

SHOCKI SHOCK! SHOCKI 


proscnts 

MONSTERS OF THE LATE, LATE SHOW! 


Blood flows and Werewolves 
howl on your TV screen! 
And Horror Monsters 
brings you in quickie 
form the ghoulish 
classics that haunt the 
airwaves! 


THE CAT CREEPS 

with 

Paul Kelly 
Lois Collier 

Terry Nidiols (Frey Brady), a reporter, learns that 
a fifteen-year-old suicide case was actually a murder. 
Accused of the killing is Walter Elliot (Jonathan 
Hale), father of Gay Elliot (Lois Collier), Teri^s 
fiancee. The crimte is believed to have been committ- 
ed near the island home of Cora Williams (Vera 
Lewis). 


On the island Terry and private detective Mcgal* 
vey (Douglass Dunii>rille) are told that the victim’s 
soul passed into the body of a cat and will not be at 
peace until the murderer is apprehended. The cat de- 
velops an intense hatred for Connie Palmer (Rose Ho- 
bart). Connie is strangled to death. 

Meanwhile, suspicion shifts from one to another of 
the investigators. It is Terry, however, who finds the 
assassin and provides a logical explanation for the 
actions of the cat Back on the mainland, Terry and 
Gay make plans for a happy future. 
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THE STRANGE CASE OF DOCTOR RX 

with 

Lionel Atwill 
Patric Knowles 
Anne Gwynne 

After five men previously acquitted of various 
criminaJ charges are murdered hy a mysterious aveng- 
er known as "Dr. RX” the police ask Jerry Church 
(Patric Knowles) to help them on the case. Tne young 
detective takes the case after talking widi Dudley 
Crispin (Samuel S. Hinds), an attorney who defend- 
ed three of the murdered men. 


Jerry’s wife Kit (Anne Gwynne) tells her hus- 
band to quit the case when he is threatened. At a 
round-up of the suspects, the detectives reveal that 
Dudley Crispin is Dr. RX. The latter commits suicide 
when Church makes the disclosure. 

Crispin was a psychopath, Church «cplains, who 
could not resist the temptation to mesmerize a j\uy, 
but whose sense of justice caused him to murder. His 
weapon was a fountain pen, equipped to throw tiny 
darts containing a rare poison which strangled tM 
victim. 


THE FROZEN GHOST 

with 

Lon Chaney 
Evelyn Ankers 

Gregor (Lon Chaney), a hypnotist, breaks his en- 
gagement to Maura (Evelyn Ankers), his assistant, 
when one of his subjects dies of a heart attack while 
under his spell. Gregor feels he is a murderer. George 
Keene (Milbum Stone), his manager, obtains em- 
ployment for him in a wax museum owned by Monet 
(Tala Birell). Rudi Poldan (Martin KosJeck), Monet’s 
assistant, is in love with her niece Nina (Elena Ver- 
dugo), and jealous of Gregor because he believes 
Nina to be in love with him. 

Monet and her niece both disappear. Brank (Doug- 
lass Dumbrille), a detective, b^omes suspicious of 
Gregor. Gregor goes to Maura for help. He puts her 
in a trance. Through her psychic powers, Aey un- 
cover a plot by Keene and Rudi to (have Gregor de- 
clared insane so they can gain control of his fortune. 
Rudi kills Monet, but Gregor saves Nina and himself. 




THE MAN WHO CRIED WOLF 

with 

Lewis Stone 
Tom Brown 

Lawrence Fontaine (Lewis Stone), actor, convinces 
police that he is crazy because he confesses murders 
he did not commit. Fontaine is not crazy. His "con* 
fessions” are part of a scheme to build an advance de- 
fense against the time when he plans to murder 
George Bradley (Jameson Thomas), who took his 
wife and son from him. 


NIGHT KEY 

with 

Boris Karloff 
Alan Baxter 
Jean Rogers 

Dave Mallory (Boris Karloff) is robbed of his in- 
vention by Tanger (Samuel Hinds), who owns a bur- 
glary alarm protective system. To compel the thief to 
come to terms, MallO>ry visits the stores using the a- 
larm system and destroys its effectiveness. When 
Ranger sees that his business will collapse, he hires 
Travers (J. Warren Hull) to hunt for the inventor. 
Travers soon meets and falls in love with Mallory's 
daughter, Joan (Jean Rogers). Meanwhile, a gang, 
headed by John Baron (Alan Baxter), captures Mal- 
lory CO use his gadget to commit robberies. Joan is 
trapped into going to her father. With his daughter 
in danger, Mallory agrees to the mob’s plan. However, 
Travers rescues Mallory and they rush to the head- 
<j|uarters of the alarm system. With the aid of the po- 
lice, the crooks are captured. Mallory wins belated 
recognition and Travers wins Joan. 


Nan (Barbara Read) brings Tommy Bradley (Tom 
Brown) into the show. Tommy tells Fontaine he 
comes from a family of actors; that his father was 
Eric Steele. Fontaine knows he is speaking to his own 
son, for Fontaine is Steele! 

Tommy has a quarrel with Bradley, his guardian. 
That same night Fontaine kills Bradley and he con- 
fesses to the crime. The police throw him out and 
charge Tommy with murder. Tommy is found guilty 
and is sentenced to die. However, Fontaine convinces 
the police that he is the real killer. 



liB 

and 

20th Century-Fox Studio 
introduce you to 





a horrendous adventure 
in the realm of terrifying 
science-fiction! 


starring 

Vincent Price Herbert Marshall 
Patricia Owens A1 Hedison 




Late one night in his home in Mcmtreal* Francois 
Delambre (VINCENT PRICE) receives a telephone 
call from Helene (PATRICIA OWENS) wife of his 
brodier, Andre, telling him chat she has killed her 
husband. On her instrucdon, he rushes to the elec* 
Cronies plant jointly operated by his brother and him- 
self to find what seems to be the body of his brother, 
the head and one arm flattened in a giant metal press. 

Fiancois calls a friend, Inspector Charas (HER- 
BERT MARSHALL), who arrives shortly accompani- 
^ by odier policemen and an ambulance. Francois 
is able to indentify the body as that of Andre by a 
scar and Gaston (TORBEN MEYER), the old night- 
watchman, definitely places Helme in the vicinicy of 
the press at the time of death. This confirms Helene's 
confession, although Francois remains incredulous. It 
is not within Helene’s character to perform such an 
act, he protests, and besides, she couldn’t possibly 
have known, how to operate the great press. 

Dr. Ejoute (EUGENE BORDEN), the family 
physician, is attending Helene when Francois and 
Cmras arrive at her home, although she seems strange- 
ly composed. She readily admits killing Andre, but 
refuses to tell why. Her only deviation from serenii^ 
takes place when a fly buzzes into the rocmi. She 
captures it, examines it intently and then lets it go. 

At Charas’ request, Francois cakes him to Andre’s 
laboratory which is a complete wreck. Francois says 
Andre was working on some extremely advanced 
electronics experiment, the exact nature of which he 
does not know. In the end, the puzzled Charas agrees 
to leave Helene in her own home with a police nurse 
in attendance until he can throw some light upon 
this etiigma. 
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The next day Helene is Still conducting herself 
with peculiar calm, although she doesn’t recognize 
her own son, Phillippe (CHARLES HERBERT), 
dght years old, and is obsessive in her efforts to 
catch a fly which ' happens into her room. Both 
incidents are reported to Charas 1^ Nurse Anderson 
(BETTY LOU GERSON). Charas elicits an adims> 
sion from Francois that he loves Helene and has 
loved her for a long time, but at the same time 
virtually exonerates the brother from any knowledge 
of the murder. Charas says the next day he must come 
with a warrant and take Helene away. 

Francois has dinner that night with young Wiilippe, 
who thinks his father is on a trip and his mother is 
ill. The child tells him of seeing a fly with a white 
head and of how his mother feverishly' begged him 
to catch it for her, but he couldn’t find it again. 

After telephoning Charas to join him, Francois 
goes to Helene’s room and tells her a lie — that he 
has the fly. She begs him to kill it, but he refuses 
until she tells him the entire story. He is tender but 
firm and finally ^e consents. Charas joins them. 

"This is not a confession,” she says slowly. “Al- 
though I killed my husband, I am not a murderess. 
I simply carried out his last wish ... a few months 
ago . . 

We flash back to the living room of the Delambre 
home where Helene and young Philippe are playing 
happily. Andre (AL HEDISON) comes in, obviously 
highly excited. He turns the boy over to his nurse, 
and takes his wife to the large laboratory in the base- 
ment of their home. Andre swears his wife to secrecy 
and then proceeds to demonstrate what he calls “a 
miracle.” 


Helene, who has killed her husband, tells a ter- 
rifying story in. flashback. Andre, the husband, 
a brilliant scientist, demonstrates how he can 
transmit atoms from one place to another 
where they reform into the exact same solid 
they were oefore. 




But, Andre is shocked when he sees that the tray he used in his sensational experiment, has 
manufacturer's mark on the bottom of the ash- been reversed in the process. 
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He plunges back into his work and attempts 
+o transmit the family cat In his machine. The 
cat disappears. But finally he successfully tran- 
smits several objects, including a living Gui- 
nea Pig. 


Putting an ornate ashtray into a glass case of 
peculiar construction, he throws a series of switches. 
The whole laboratory seems to shift into motion; 
li^ts in the case reach a blinding intensity and a 
mechanical screech builds to a crescendo. Then there 
is silence. Andre takes his wife into another room of 
the laboratory where there is an identical cabinet. 
Inside it is the ashtray! 

She asks if he has turned magician, but he excitedly 
explains: 

“In a way. For a split second — an infinitesimal 
part of a second — mis ashtray was 'disintegrated'. 
For one little moment it no Itmger existed — only 
atonks traveling through space at the speed of light- 
Then, here — a moment later, 'reintegrated' into the 
shape of an ashtray." 

Andre further explains to an incredulous Helene 
that the mabhine works something like television, 
only transmitting solids rather than a picture. Andre 
sees his invention as a great boon to humanity, in- 
stantly transmitting goods, and even people, at vir- 
tually no cost. “Famine will be eliminated!" he ex- 
claims, “through quick and cheap transmission from 
areas of surplus." 

Examining the ashtray, Helene notices however 
chat the legend "Made in Japan" has been reversed 
in the. transmission. Andre is stunned! He turns to 
his work, forgetting that she is even there. 

There passes a period of nearly two weeks during 
wdiich Andre scarcely emerges from his laboratory. 
Haggard and sleepless, completely forgetting food, 
he works at the problem of the transposed molecules. 
He triumphs when he transits a newspaper and it is 
correctly reassembled in the receptor. He suffers a 
setback when he can’t resist transmitting the family 
cat and the cat simply disappears. But in the end all 
comes right and in celebration he asks Helene to the 
ballet. 


They have a lovely it^e and are near and dear to 
other at the ballet Andre has a bottle of cham- 
pagne cooling in his laboratory and Helene, who 
loves him desperately, is elat^ ait his return to 
notmal living. However, Andre insists in transmicting 
the champagne whidi is successful. Then he tries it 
winh a guinea pig and is again successful. Andre rue- 
fully confesses he is responsible for the disappearance 
of the family cat. Helene is horrified and tn^es him 
promise not to experiment further with animals. “It’s 
like playing God," she says. 

“God gives us intelligence to uncover the wonders 
of nature," Andre replies quietly. "Without 'this gift, 
nothing is possible." 

Helene remains frightened of the powers science 
is putting into the hands of men, while Andre sees 
the new discoveries, including his own, as bringing 
man to a new golden age. Their philosophical dif- 
ferences, however, do not keep them long out of 
one another's armis. 

At Andre’s invitation, Francois comes to lunch. 
Francois is excited since such invitations come only 
when Andre has some wonderful new discovery. How- 
ever, he is disappointed to find a note on Andre’s 
door reading, "Do not disturb me.” Young Philippe 
comes in with a matchbox containing, he says, a re- 
markable fly with a white head and "a sort of white 
leg." His mother makes him take the fly outdoors 
and release it 

Andre still does not appear at dinner and leaves 
untouched a tray set at the door of his lab. Later that 
night Helene goes to the laboratory door ,to tell her 
husband she is going to bed. He doesn’t answer and, 
after she pounds on the door, a typed note is slipped 
through to her. "Have had some trouble," it reads. 
"I’m counting on you not to lose your nerve for only 
you can help me. I’ve had a serious accident . . .’’ The 
note adds diat he cannot speak and asks her to follow 
his instnicdons to the tetter. He wants her to come 
into the laboratory and look for a fly with a white 
head! She does so but cannot find the fly, Andre 
remaining in another room, ^e asks if she can come 
into the room where he is and suggests he tap once 
for “no" and twice for “ves". Andre knocks twice 
and Helene enters to find him Standing in a shadow 
with a dark cloth over his head. She wants to call a 
doctor, enlist the aid of other scientists, but to all this 
he raps out, “no”. As she explains she cannot find 
the fly, he is shaken with emotion and his left hand, 
concealed in a pocket of his smock, inadvertently is 
revealed. It is me leg of a fly! 

Helene screams* with terror and, with his right 
hand, Andre gestures her out of the room. Collapsed 
on the steps at the door, Helene sees another note 
come thrcHigh. It reads: “Come back in the morning. 
Will type explanation . . . Poor darling. Sorry." 

Next day Helene enters the lab and Andre, his 
head covered and his left hand in his pocket, hands 
her a note reading: 

“Remember the ash tray experiment? I have had a 
similar accident. I transmitted myself successfully 
yesterday morning, but in the second experiment, a 
fly, which I did not notice, was in the disintegrator 
with roe. When we integrated, our atoms were mixed. 
Now my only hope is to find the fly. I’ve got to go 
through the machine once more with it, and pray 
our atoms unscramble. If you can’t find it — I’ll have 
to destroy myself." 

Enlisting Philippe and Emma (KATHLEEN FREE- 
MAN), the housemaid, Helene embarks upon a 




Andre locks himself In his lab, slipping a note 
under the door telling Helene he's had an acci> 
dent and needs her help. She goes in and finds 
him with a black cloth over his head and his 
left hand hidden. He has asked her to find a 
white-headed fly, but she can't. 


fevered search for the fly. It is essential, she explains, 
that the fly be captured, but not injured or killed. 
They find the fly. They almost catch it. The insect 
escapes into the garden throu^ a small break in the 
comer of a window. Helene collapses in tears. 

That night Helene takes Andre some food and 
finds a note reading: *'You will never catch the fly 
now. It’s hopeless . . . Now I must destroy everything 
— even myself. For no one must ever know what I 
discovered. It’s too dangerous. I’ve thought of a 
way. I need your help.” 

Helene rejects this; says she will obtain help erf 
other scientists. 

A new note reads: "Can’t wait Can’t think easily 
since morning. Brain says strange things now.” 

Desperate, Helene enters the lab without Andre’s 
consent to plead with him. She finally persuades him 
to transmit himself just once more. He does so and 
filled with frantic hope she goes up to him and pulls 
off the black cloth covering his head and shoulders 
CO reveal the head of a fly! 

.Helene screams and faints. Andre carries her over 
to a couch. He looks at her yearningly through his 
million-prismed fly’s eyes. The fly’s hand creeps out 
of his pocket. For a moment the fly in his nature and 
the man in his nature are locked in horrible ccMnbat 
over the unconscious woman. The man triumphs and 
Helme is unharmed. 

Andre runs amok through his laboratory, smashing 
all the equipment with a fire axe so that Ws process 
cannot be re-established by anyone else. This brings 
Helene to consciousness of sorts. She seems to be in 
a daze. The fly and the man in Andre are still in 
contest and it is with difficulty that the man in him 
keeps the monster in check. The loathsome hand at 
times reaches out for her with God knows what hor- 
rible design and the man’s hand has to forcibly re* 



Andre, who cannot speak, when agitated pulls 
out his hidden left hand and, to her horror, He- 
lene sees it is the leg of a fly. He writes her 
he tried to transmit himself in the machine but 


an unseen fly was also in the machine and their 
atoms became mixed and each became a part 
of the other. 
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Andre writes that it is hopeless and he must 
destroy himself. Helene pulls the cloth from 

strain it On a blackboard, Andre writes: 

"Help me, but don't come near me.” 

Andre leads the entranced Helene out into the 
night to the factory compound where they enter a 
shed containing the huge, hydraulic metal press. 
Andre sets the press; places his head and arm in the 
press bed so they will be mashed unrecognizably and 
then gestures to Helene to release the plunger. She 
does so and then moves to the press as though to pull 
Andre from under the plunger. Suddenly the nor* 
rible fly’s arm snakes out and grabs her dress in an 
effort to pull her into the press. The fly is attempt- 
ing to escape the press, but the man’s hand, controlled 


hi$ head and sees that Andre, instead of his 
own head, has the giant, repulsive head of a fly. 

by the remnants of the man’s nature resolutely holds 
to the press bed. 

At the last possible moment, Helene tears herself 
free. The fly — and the man — are crushed. Helene 
runs dazedly out of the shed. 

Her story ended, Helene lies back in bed exhausted. 
Francois and Gharas walk out. Francois believes the 
Story, but Charas is skeptical and says Helene will 
have to be confined. When Francois insists, Charas 
suggests cynically, "find the fly.” 

Francois seeks the fly, but not very hopefully, and 
is unsuccessful. Next day Charas comes with an ambu- 
lance to take Helene away and Francois is forced to 
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He asks her fo help him kill himself before he 
goes mad or fhe fly in him fakes over wholly. 
Helene agrees because of their great love. 


ccxnfess to her that he lied in telling her he had 
found the fly. As Helene is being forcibly taken 
from her home, Philippe C(»nes up to say that he has 
found the fly, caught in the wd[> of a spider in the 
garden. Francois and Charas hurry to locdc at it. 
Ihere, menaced by a spider, is a fly. It does have 
the h^ of Andre! In a faint voice — Andre’s voice 
— it even calls for help. The shocked Giaras almost 
insdnodvely reaches for a boulder and crushes the 
thing! 

Francois points out that by crushing the fly, Charas 
is as guil^ of murder as Helene. **I know,” Charas 
mutters, "bitt who will believe me.” He agrees, how- 
ever, to report Andre’s death as suicide and to relieve 
Helene of any restraint 

It is severd days later in the garden that a more 
natural Helene and Francois try to explain to Philippe 
that his faither is dead. The child asks why and 
Francois says: 

"He was like an explorer in a wild country where 
no one had ever been before . . .” 

The child accepts this explanation with complete 
faith and returns to his games. Francois apologetical- 
ly turns back to Helene and says, "I want to look af- 
ter you both . . .” Helene’s response is encouraging, 
promising a brighter, unshadowed future for them 
alL 


THE END 



Helene, at Andre's request, and after the fly draulic press, so that his fly's head and arm 
that has become part of Andre, almost gets will be mashed beyond recognition, 
her, kills the husband she loves in a huge hy> 
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Here Is a female Vampire. Somehow the boys just don't go for her. From, 
"Blood of Dracula". 



im 

I presents 
I one of the great, 

I eerie, all-time 

I horror classics. 




Our story begins at Radcliffe manor, a large estate 
in EngIaa(C owned by die Radcliffes for generadoos. 
Th^ also own Radcliffe CoUeries, where most of 
die men of the town work. In the living room Helen 
Mansen sat forlornly on the sofa. Her fiance, Geof* 
frey Radcliffe, was to be hanged at dawn for the 
miuder of his brother, Michael. Richard Cobb, Geof> 
fr^s cousin, watched as the butler entered. 


**Helen. You can't go on like this, you know, with* 
out sleep or anything. You're not being fair to your* 
self or to Geoffrey. Now please have somedbing. 
At least a cup tea." 



"Oh, Richard," she cried. **Tbey must have news 
by now. Surely the reprieve has come dhx»ugh." 

A moment later. Dr. Frank Griffin, Geoffrey’s 
lifelong friend entered the room. "Is there any 
news?" Helen asked hopefully. 

"None!" answered Gnffin. "Mr. CcMi, isn’t there 
some ray of hope left for him?” 

"I don’t see what more we can do," replied Cobb. 

Frank whispered to Helen, "If the answer is no, 
be brave. You know what has to be done." 

Unable to get anywhere, Frank went to the warden 
of the prison, who granted him a ten minute visit 
widi the condonned man, because it was his last 
request. About an hour ^ter Griffin had left his 
friend’s cell, the warden, minister, and two guards 
went to fetch Geoffrey for the execution, only to 
find that he was gone; and the guards who were 
stationed inside the cell had no logical explanation. 

Geoffrey, now invisible, thanks to his friend Griffin, 
made his way to a spot in the woods where Frank 
had left a suitcase hidden in the bushes with fresh 
dodies. 

Meanwhile, Richard Cobb had gone to see Frank 
in his laboratory. No sooner had Cobb left than 
Inspector Sampson entered and asked, "You and 
Radcliffe were great friends, weren’t you, doctor?" 
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"Suppose you come to tlie point, Inspector.” 

"I’ve been looking up dw file on your late brother ” 
sdd the inspector. "He concocted a formula whi^ 
included a poisonous drug called Duocane, an extrac* 
don from an East Indian herb, that took the color 
out of things. Combined with other ingredients, 
known only to himself, it made the body transparent 
when injected into the bloodstream. Very ingenious. 
He succeeded in making himself invisible." 

"You recall, of course," continued Sampson, "how 
he went insane? And never regained visibility until 
after he was dead. How he was finally killed by the 
police. Shot down like a mad dog, after hundreds 
nad lost their lives. A most hideous crime. But, of 
course, doctor, you would never make a man invisible. 
With the danger of him gc^g mad?" 

"I was never interested in my brother’s activities," 
said Frank. 

A few minutes later the Inspector left, stationing 
men to watch the laboratory. 

Griffin had previously arranged with an old hermit, 
Ben Gainsenford, for him to ready his upstairs 
romn for a patient of his who needed a rest At this 
moment, Ben was building a fire in the heartii, and 
Helen, ^o was waiting there, was telling him that 
the reason they picked his house was that it was so 
deep in the woods, and far away from everyone. 




Later, Gei^rey, using bandages to hide his invisi* 
bil^, arrived at the house. 

The next morning, Constable Tukesberry was ped- 
dling his bicycle through the woods, when he came 
upon Ben’s dog, tied to a tree, alm^t a mile from 
his house. He untied the dog and started for Ben’s 
house. 

At that mcmient in the house, Geoffrey had juSt 
wakened, and raised his hand to his head. Being able 
to feel it, he thought that perhaps visibility had re- 
turned. Hoping, he leaped from the couch, and ran 
over to the mirror, taking off the dark glasses, only 
to see nothing but two emp^ holes in ihe bandages 
about his face. 

Constable Tukesberry called Ben, who after a 
moment came*out of the house and talked with him. 
Upon seeing Ben, the dog began barking and Ben 
cried, "Shut up! You’re keeping the whole place 
awake !" 

"You have visitors eh?” asked the constable. 

"Visitors? What would I be doing with visitors?" 
replied Ben. "Nobody visits poor old Ben." 


"Who’s in the upstairs room then?" asked die 
constable, leaning his bicycle against the house. 

"Neither nobody nor nothing,” answered Ben. 

"1 want to search that room upstairs," said the 
constable. "And 1 don’t need no warrant for that." 
When he reached the second floor he encountered 
Geoffrey standing just inside the doorway. 

"Do you know that you’re intruding in a private 
house?" asked Geoffrey firmly. 


30 



“Yes Sir," replied the constable meekly and he left. 

Constable Tukesberry phoned Inspector Sampson. 

"His face is ail wrapped up like," explained the 
unstable. "He won’t give me his nam e. Shall 1 ar- 
rest him?” 

"They found him,” Sampson informed the warden. 
"He’s at the Gainseford house.” And then, over the 
phone, "Don’t do anything foolish. And understand, 
he must not get away. And, listen carefully now, 
tinder no circumstances allow him to take off his 
clothes." 

Hearing them start upstairs, Geof removed the re- 
mainder of his clothes. A moment later, the constable 
burst into the room followed by Ben, to find nothing 
but an unconscious girl and a pile of discarded clothes 
oa the floor. 


“He took off his clothes," cried the constable. "No 
wonder she fainted.” 

About a half hour later, Inspector Sampson arrived 
at the cottage with his men and made an investigation. 

Later, Frank heard a knock at the laboratory door. 

Then, Frank noticed the newspaper on the desk rise, 
and float through the open door, and into the lab. 

"Geof?” he asked, looking around for some sign 
as to where he was. 

"Frank. How long do you think I have, before I 
... go mad? asked Geof. 

"A day. A week. Who knows?” replied Frank. 

"You'll find the antidote before I . , Geof 
started. 

Just then there was a knock at the door. 

Frank walked over and unlocked the door to reveal 
Spears, who was drunk. 




*Tve been thinking it would be nice if we could 
have a little talk,” he said. 

^That’s a matter of opinicm,” commented Frank, 
admitting him. 

"You’ve been interfering in the pit again, I hear,” 
said tibe drunk. "Tellin’ the men not to work in 
number three tunnel.” 

After Spears left, Frank told Geof that Cobb had 
made Spears superintendent of the coUeries while 
Geof was in jail. 

"I don’t understand it.” said Geof. ”Why on earth 
should Cobb . . . oh, . . . ho-ho. Ha>ha-ha'ba*ha>you 
know, Frank, it’s surprising how invisibility heightens 
one’s sense of somU. Good-bye!” he slapped Frank 
on the back, and started tow^irds the door, as Frank 
asked, “Where are you going?” 

"After Spears”, he said. 

A little later, as Spears drove through the woods, 
just past the coUeries, he suddenly saw the hood on 
the car raise, as though by magic. He stopped, got. out, 
and was about to reach inside the motor, when the 
hood slammed down on his hand. 

He threw it open again to see one of the wires 
pimp off the motor. He replaced it, but another 
jumped off. This continued for a moment, and then 
Geof, in his usual humorous fashion said, "You 
can’t repair it, Mr. Spears.” 

"Where arc you?” asked the drunk looking about 
him and hearing the voice reply, "Here 1 am, Mr. 
Spears.” 

Geoffrey ran around to the other side of him. "Not 
over there. Here,” he said. 

Then, Geoffi^ began laughing as he watched 
Spears get to his feet, and pick up a stick, yelling, 
"Show yourself, you coward, and I’ll fight you.” 
Geoffrey then took the stick out of Spears’ hands 
and broke it 


Spean, frightened, ran deeper into the woods with 
Geof right l^ind him, crying, "Faster, Mr. Spears. 
Faster. Why don’t you die, Mr. Spears? 1 told you 
ithere was no escape, didn’t I, Mr. Spears?” 

'*TT»ey were going to hang me, Mr. Spears.” replied 
Geof. "Remember me? Geoffrw Radcliffe . . .” 

Hearing this, Spears fainted and Geof hauled 
him over to a nearby stream, finally wakening him. 

"Have pity, Sir Geoffr^. Have pity!” 


"Did you have any pi^ cm me?” said Geof. 

"I’U tell everything! I’ll tell everything!” cried 
Spears. "Mr. Cobb m^e me lie. He was in the shaft 
when Sir Michael was killed. 1 saw you come out. 
Sir. 1 can’t help myself, Sir. Mr. Cobb told me he’d 
kill me, if I told on him, Sir Geoffrey. Have mercy 
on a poor ignorant man, Sir Geoffrey! Where are 
you? Where arc you?” 

But Geof did not answer this time. He simply 
waited until Spears ran through the woods toward 
his house. 

Upon reaching the house he tied Spears hand and 
foot, and left him. 

A short time later, at the manor, Cobh, who was 
waiting in the study, saw the door slowly open. He 
went over to see what had caused it and encountered 
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Helen, who was coming down the hall toward him. 

"Helen! I want you to trust me.” said Richard. 
"Without our help, he hasn’t a chance. You must 
tell me where he is, for his sake.” 

"All right, Richard.” she agreed. "I’ll start frewn 
the beginning.” 

"/’// start from the beginning, if you don’t mind, 
Helen,” came Geoffrey’s voice. 

"Ge«rffrey!” cried Richard.. 

**Yes, Richard. I’ve come for a little diat” said 
Geof. 

"Where are you hiding?” a.^ed Richard, getting 
a slap in the face from nowhere as a rely. 

"Now, Richard. Start to write.** 

"Write what?” asked Cobb. 

"A confession of course.** 



**1 . . . I . . . I don’t know what you’re 
about” insisted Cobb. 

‘TTien I’ll refresh your meinoiy. You recall my 
brother Michael no doubt?” 

"Yes!” answered C(^. 

**Thco you remember killing him!” replied Geof- 
fity. 

**lt isn’t true!” cried Richard leaping up from the 
chair. 


*'G«o£fr^. He didn’t murder bfichael.” said Helen. 
Rkhard reached into dbe dbsk drawer and took 
out a revolTer, firing it three times at the spot where 
the voice bad ccmie from. 


"Geoffrw. He’s invisible!” cried Richard. ”Why 
can’t I see him.^” 

"Smoke a cigar, Mr. Cobb, and perhaps you will.” 
suggested the inspector, handing Richard a cigar. 

"Is everyone mad?” said ^chard. "You must 
catch him. Inspector. He wants to kill me.” 

The inspector blew a puff of smoke to one side 
and from the comer of his eye saw the outline of a 
man.” Sampson tired to grab him but only grabbed 
the mioke. 

"You take five men with nets and smoke cylinders 
to the upper floor,” then, to another, "you e^e five 
men to Ae servants quarters . . 

A few moments later, as Helen was in her room, 
putting on her hat and coat to go out, the men 
entered and one of them cried, "^g pardon. Miss. 
Get to work, men.” 


Then, in panic, he ran out of the study, and down 
the stairs. He fired back up the staircase twice and 
stumbled towards the front door, only to encounter 
Inspector Sampson. 

"Oh, he’s here, is he?” said Sampson. 
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Helen left the room and began to get annoyed 
with the officer following her, and said, "Will you 
please leave me alone?” 

"ril never leave you alone, darling.” he replied. 

"Geoffrey!” she gasped, recognizing the voice. 

"I can gW out of here if you’ll lend nte a hand.” 
he said. "Just, ahh . . . fame, will you please, darling?” 

"Faint?” she repeated and with a nod from Geof- 
frey she slumped into his arms and he carried her 
downstairs. 

Geoffrey, dressed as a constable, carried Helen 
into (he hall, and shouted, "Make way, you men. 
We need air.” 

A few minutes later a branch bent down over die 
tittle roof of the porch of the house and then bare 
feet (humped on the roof. The little window off the 
roof opened, and the curtains parted. It was Geof- 


frey. He sat at the desk as his invisible fingers dialed 
the phone. 

Much later, the phone in Dr. Griffin's laboratory 
rang, and Frank said, "Answer it, Helen.” 

Helen, who was also there waiting for word from 
Geoffrey, answered the phone, and said "Hello! , . . 
Geof !” 

"Sorry, Helen, I couldn’t come to the lab,” said 
Geoffrey. "I’m at Frank’s house.” 

"You and Frank come over here. We’re going to 
celebrate.” 

"Celebrate?” cried Frank in anger, throwing one 
of the tests on the floor. "What on earth does he 
want to celebrate? That his friend, the great scientist, 
Frank Griffin, has utterly failed him?” 

"Frank!” said Helen, rushing to his side. 



"Oh, Helen,” he said in despair. "I never should 
have done it. Imagine me thinking diat I could solve 
this riddle in a few days. I need a lifetime!” 

Later, at Frank’s house, Frank and Helen were 
seated in the dining room, listening to Geof. 

"Geof,” said Helen, "you don’t really think Rich- 
ard could have killed him?” 

"Could have? He did!” replied Geoffrey. "I have 
proof of it.” 

“Does Sampson know diat Cobb and Spears are 
mixed up together in this?” asked Frank. 

"No, not yet.” answered Geof. 

Frank removed a vial from his pocket, and emptied 
the contents into a glass. Placing k on the table, he 
asked, “Geoffrey. Do you remember a promise I 
made ytju?” 

"What promise?” asked Geof. 

"To restrain you, if the effects of the Duocane 
disturbed your mind.” 

"You’re not mistaking my good spirits for mad- 
ness, I hope,” said Geof. 

"I just wondered if you remembered,” replied 
Frank. 

"You aren't afraid for nue, are you?” said Geof. 
"No, you aren’t. You’re afraid for yourself, afraid of 
what diey might do to you!” 



“I don’t think I care to drink with you,” said Geof- 
frey rising from his chair. "Somehow, I don’t feel 
very comfortable with you any longer.” 

He threw his napkin on the table and started to- 
wards the door as Helen called, "Geoffrey!” 

"Don’t worry,” he said. "I’U be back.” And with a 
mad lau^ he left the room. 

"1 never thought the Duocane would work so fast. 
He’s mad !” said Dr. Griffin. 

"When he comes back, we’ve got to play up to 
him,” Frank explained. "Get him to take the drink.” 

Just then, they heard him coming back, singing 
to himself wildly. Then, he entered, with nothing on 
but a bath robe. He searched for a glass of wine, drank 
it and laughed. 


Then, as he rose from the table, he staggered and 
fell to the floor, pulling the tablecloth with him. 

Frank dragged the unconscious, invisible form into 
die next room. 

"There’s only one thing to do, Helen,” Frank said. 
"Get Sampson.” 

"Give him up?” she cried. "We can’t!” 

"But, if Geof has proof that Cobb is the murderer, 
and he has Spears as a witness . . .” 

Geoffrey called from the next room and Frank 
stopped Helen from going in, saying, "Better let me.” 
He went in. 

Suddenly, Geof knocked Frank to the floor. In a 
moment Geof had rendered him unconscious and 
taken the key from his pocket. He unlocked the 
shackles and escaped. 

In the early hours of the morning Richard Cobb 
had finally gotten to sleep. Still dressed, his pistol 
lay on the bed next to his hand. But, the pistol began 
to rise in the air and point directly at him. Then 
Geoffrey’s voice saidj "Good morning, Richard.” 

Cobb opened his eyes, and seeing nothing but the 
pistol suspended in air, cried, "Geoffrey!” 

"Get . . . Up!” 

Richard opened the door, and as he stepped into 
the hall a guard halted him. 

Before the guard had a chance to act, an invisible 
fist sent him reeling to the floor. 

A short time later, Richard drove his car up the 
street to the colleries, and stopped in front of Willie 
Spears’ house. 

Inside Richard lit a candle, and upon hearing muf- 
fled, indistinguishable cries, turned to see Spears 
standing on a chair with his hands tied behind him 
and a noose around his neck, which was tied to the 
rafter above him. 

"Now .... Take the gag out of your friend’s 
mouth. I’m sure he wants to talk to you,” The In- 
visible Man ordered. 

Cobb reached up and pulled the gag down from 
Spears’ mouth. Spears pleaded, "Please, sir Geoffrey, 
let me down.” 

"My dear Mr. Spears, surely you can’t be so ex- 
hausted already, widi the rope around your neck only 
a few hours. The pair of you had it around mine for 
months. . . . All right, Spears. Out with it!” 
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**I said it before, and TU say it again.” said Spears, 
*'I saw G:M> do it !” 

Cobb lunged at Spears. He kicked the chair out 
from under him, and left him lunging by the rope 
around his neck. Not wanting to lose his only 
witness, Geoffrey dropped the pistol and tried to 
hold him up as Cot^ knocked over the candle, throw* 
ing the room into complete daihness. 


Cobb picked up a chair but, before he could use 
it, Geoffrey took it out of his hands, and threw it 
across the room. 

Outside a mob had gathered, drawn by the sounds 
of the scuffle. 



Cobb Iddced Geoff^ t6 die floor, and fell back 
against the window, just as Geof hurled a chair at 
hiirij sending him ihfftugb the window and onto 
die pordi. On the porch, Cobb picked up a pi^ of 
fire wood and threw it at the window, hiring a 
thud, as thou^ it hilt something, followed by a 
groan then he ran. 

He ran up the two sets of tracks on which the 
ore cars traveled, not realizing that Geoffrey had 
climbed up the side of the structure and was now 
directly behind him. 


Then, just as two joined ore cars were passing, 
Geoffrey, grabbed Cobb by the throat and pushw 
him atop one of the cars, leaping onto him and 
crying, "Now I’ve got you, Richard. I’m going to 
force the truth out of you.” 

The ore car, some few feet ahead of the one they 
were on, had hit the trip lever on the dumping plat- 
form which opens the side of the car, and the con- 
tents was dumped some fifty feet to the pile below. 

"Stop that escalator!” cried Sampson, "Stop it!” 

Sudoenly a shot rang out from Inspector Sampson’s 
pistol, and Richard felt The Invisible Man’s body fall 
off of die car. But before he could get off, the side 
of the car opened and he fell headlong onto the pile 
of ore below. 

"Miss Mansen,” said a constable, rushing over to 
Helen, "Mr. Cobb is asking to see you.” 

She went to where Dr. Griffin and several of the 
men were gathered around Cobb, who lay crushed on 


the ground and, as he saw her he murmured, "Helen, 
1 . . . killed . . . Michael!” 

With this confession on his lips, be died. 

Meanwhile, Geoffrey, wounded by the inspector’s 
bullec, had made his way down a ladder from the 
ramp, and had staggered into the "woods. Later he 
found a scarecrow and, his teeth chattering, borrow- 
ed his clothes. 





Later» at Griffia's lab, Helen, the Inspector and 
Frank saw the ragged suit of cloches with the invisi- 
ble body inside come stumbling through the gate and 
into the yard 

Frank and his nurse helped Geoffrey inside. 


A diort time later Helen watched as Geoffrey's 
bandaged, invisible body breathed slowly on de 
hospic^ bed 

"His pulse is almost gone," stated Frank," must 
have bem a tremendous loss of blood. I think he'd 
stand a chance if he got an immediate transfusion." 

After the transfusion, Sampson asked Frank, "How 
is he?" 

"He'll die, internal bleeding," explained Frank. "If 
only I could operate. But how can I when 1 can’t 
see him?" 

Frank picked up a vial containing the last formula 
he bad prepared to restore visibility. "Sampson! I’d 
like to Cry this anddote. There’s a very small chance 
diac it’ll work. And a far greater one that it’ll kill 
him. But, if I don’t try it, he has no chance whatever." 

"Frank! Frank!" cried Helen, suddenly. 

He rushed to her side and saw an unbelievable 
thing happening. Visibility was slowly being restored. 
First the veins, then the muscles and joints, and final- 
ly the layers of flesh. 

"The blood itself . . . was the antidote." 

In a moment Geof saw Helen standing there and 
murmured, "Helen!" and with a happy sob she 
threw herself into his arms. 
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THE END 





"And even since the operefion, Doctor, I've 
been getting these pains in my head . . ! " 


GHOULS 

AND 

GAGS 


"Of course this is the way I cut the hair of all 
my clients. Just because you're my wife makes 
no difference!" 


"Darling, I'd like you to meet my family ..." 


"Who's dat in dere?" 


"I wish you kids would stop throwing stuff on 
my doorstep!" 
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Dear Sir: 

Will you please put these poems in 
your Monster book and make us very 
happy. 

Frankenstein 

Frank you're a creep; 

How mean you are» 

When all are asleep 
You then declare war 

You hate the men and woman you 
love, 

Your strength is unbearable, 

You try to to as kind as a dove, 

Yet people to you are disagreeable 

John Burke 


Dracula Strikes Again 

OCTien bats fly high 
Graveyards lay unstill 
Beware a creeping eye 
Perched in a window sill 
For there is no stopping him 
His wings spread wide, 

His flesh looks dim 

Raised to life with a hurtle cry. 

His teeth as sharp as knives 
And at Midnight he will arrive 
Asleep thou shalt be, but beware 
For Dracula will be there. 

Mary Kay Burke 
Bill Booker 
5110 Middle Drive 
Woodruff Place 
Indianopolis, Indiana 


Okay, Mary, and BUI, I hope this 
makes you very happy . . . your poems 
have made me very sick. 
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A Dracula from "Brides of Dracult^^ 


Dear Fiends: 

I have been reading your Monster 
Mags since I found a newsstand that 
had them. They are real neat if you 
know what I mean. 

My favorite actors are Lon Chaney, 
Boris Karloff, and Bela Lugosi. En- 
closed is a picture of my Mummy. 
Could you put a few colored pictures 
in the magazines and if necessary 
raise the price ! 

Well so long I got to start working 
on the brain 1 just stole. 

Ghoulishly yours, 

Hans 'Boris’ Geary 
5322 Oak Western Hills 
Lawton, Oklahoma 

What^s this jazz about colored pic- 
tures, Hans? Are you starting that 
stuff, too? We can’t raise the price of 
a cup of coffee, let alone raise the 
price of a magazine. Go back and 
work on your brain, son, it needs it. 


Dear Editor: 

I bought my first Monsters maga- 
zine about two years ago and ever 
since I have been a fan of your maga- 
zine. I think your latest Monsters mag 
is great ! The cover is horrible, blood- 
y, fiendish, and blood curdling, as 
usual. I just wanted you to know how 
I felt a^ut your Monster Magazine 
( and your monsters). 

Fiendishly yours, 

Bill Lamantia, Jr. 

528 North Sixth Street 
Steubenville, Ohio 

Thanks for letting us know how you 
felt, BUI. I felt once, too, and I put 
it on a pool table, then jumped in 
and got all wet. Wish you were here. 


Dear Editor, 

I have bought other types of mon- 
ster magazines before but nave always 
wished that I could find one that had 
complete stories of movies in it. 1 fi- 
nally found this when I picked up 
the latest issue of Horror Monsters 
and I want to say that as long as you 
make further issues like this you will 
have a constant customer. 

Yours truly, 

Allen Oercutt 
9479 Lanett 
Whittier, California 

Allen, for you we will always publish 
complete' stories of Monster movies. I 
would suggest, though, that you get 
your hair cut before you get your Oer- 
cutt. 


FROM THE MONSTER 
MAILRR6 


Dear Sirs: 

Compliments on a fine magazine 
for all ghouls. 

1 am a real vampire fan and in my 
spare time 1 like to read your ghou- 
lish mags. 

A faithful.and satisfied fan 
Jaci^ues Pliiss 
Christian Avenue 
Stoney Brook, New York 

Jacejues, why don’t you read our mags 
in your fat time, too. But, we love 
you, so Pliiss keep on reading our 
mags. 


Dear Editor: 

I arrived in Tehran, Iran two 
weeks ago. I happen to notice a maga- 
zine stand at'the Army officers clubs. 
While looking at the magazines I 
chanced to meet a copy of Horror 
Monsters Magazine. 1 read it and 
found it positively, definitely, 
"NEAT-0”!!.rril be looking for- 
ward to your next issue. 

My Mother and Father think it’s 
a waste of money. But I think I’m 
winning my Mother over because she 
read one of the articles about Bela 
Lugosi. 

Well, give my sincere love to all 
them monsters out there. 

Sincerely gory, 

Paul Dexter 
APO 

New York, N.Y. 

PatU, what’s a nice fellow like you 
doing way over there? I hope you win 
your father over, too. To do so you 
will have to be Dexterous and, if you 
emft win your father over due to the 
fact that yos?re not lucky, / suggest 
you roll him over. 



A Howler from "Curse of the Were- 
wolf 


Dear Ed: 

I’m sick with indigestion from be- 
ing out with the boys last night. 
Thank badness, it’s the last full moon 
for the month. Ohhh! All that blood 
gives me indigestion! Well, here’s 
what 1 wrote to say. I want to congra- 
tulate you on your Mags. Oh yeah, 
this is only the second mag I’ve 
bought but It’s the greatest! 

Your Werewolf 
Brian Woyce 
RR#2 - 3rd Line 
Salt Ste. Maire, 
Ontario, Canada 


Brian, if you keep on catering to that 
strange appetite of yours, you are 
bound to feel even Woyce. Keep buy- 
ing and reading and wf?U keep writ- 
ing and selling and we’ll both go 
nuts. 


Dear Ed, 

I think your Horror Monsters are 
the ghoulest. Man they like turn me 
white! Not to mention the ghost of 
Frank N. Stein. See you at your next 
Mag. 

Vampiresly yours, 

Mike (Monster) Blank 
1840 Evarts Street 
Philadelphia 15, Penns. 


Mike, when I read your letter my 
mind became blank. I hope this does 
not peeve you, because I have a very 
pretty mind. Believe me, son, yoi?(l 
see us only if we dot^t see you first. 


Dear Sirs: 

I enjoy Horror Monsters and Mad 
Monsters very much. They are both 
very interesting magazines. 

I enjoy your revues of old horror 
classics very much. 1 would like to see 
more of them. 

1 think your magazine should start 
a exclusive club for monsters spon- 
sored by your magazine. 

Sincerely, 

Mike Maloney 
211 Summit! Street 
Portage, Wisconsin 

W^d like to start the club you men- 
tioned, Mike, but we don’t know any 
monsters well enough to sponsor 
them, and those we know aren’t ex- 
clusive anyway. Seriously, though, if 
you look closely I think yot/ll find 
something about a new Monster Fan 
Club somewhere in these pages. 
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Howop KiotJSTEPS 

brings you the screen life story of a fine actor 



Remember Luigi, the famous IcaiUaa immigrant, 
played by J. Cairrot Naish? His fans have seen him 
play many Italian and Greek pares, for he speaks 
both languages fluently. J. Carrol Naish is not Italian 
or Greek. Nor is he an ^diain or of any other exotic 
background. He is Irish, and was born on January 
21st, 1900, in New York Gey and attended St. Ce* 
diia’s Academy. 

He was on the Paris and New York stage prior to 
his screen career, which began in 1930 in "Cheer-Up 
And Smile”, followed by "Scotland Yard”. 

In the thirties, he made "Captured”, for Warner 


Bros, in 1933, "Bulldog Dnimmond In Africa”, for 
Paramount in 1938. In "The Island Of The Lost 
Men”, a 1939 Paramount Pic, he was the ruler of an 
island of savages, along with his partners Broderick 
Crawford and Anthony Quinn. With only him and 
Crawford left, they found that the savages were a- 
bout to attack their shack. With only one gun, and 
one bullet left, they play cards so the winner can take 
the way out. But when Naish wins, Crawford 
shoots himself anyway, leaving Naish to face the na- 
tives, which he does, and immediately get a few spears 
through him. 
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In lp40, and 1941, he spUt his •activities between 
Paramount and 20th Century Fox, and appeared in 
’‘Typhoon”, "Queen Of The Mob”, "Golden Gloves”, 
"A Ni^t At Earl Carroll’s”, "Krth Of The Blues”, 
and "Forced Landing” for Paramount, and "Down 
Argentine Way”, "That Night In Rio”, "Blood And 
Sand”, and "Accent On Love”. , 

At the dose of 1941, he went over to Universal! for 
a single, "Mr. Dynamite, a spy thriller, which starred 
Lloyd Noilan, and at United Artists played in "The 
Corsican Brothers”, with Douglas Fairbanks, Jr. 

In 1942 he transferred to M.G.M. to make, "Jackass 
Mail”, with Wallace Berry, and "Sunday Punch”. 

Then he did another single for Paramount, "Dr. 
Broadway”, and returned to Fox, where he made, "A 
Gentleman At Heart”, "The Pi^ Piper”, "Tales Of 
Manhattan”, and "The Man In The Trunk". In "Dr. 
Renault’s Secret”, he played a great role as an ape 
turned into a man by George Zucco. He killed Zuc- 
CO, and then rescued the girl, Lynn Roberts, after kill- 
ing her abductor, Mike Mazuiki, ex-wrestler, turned 
actor. 

In 1943 , he went back to Universal, who had spot- 
ted him in his last picture and immediately gave him 
the role of the fwlice inspector in "filing Dr. 
Death”, an Inner Sanctum Mystery, with Lon Chan- 
cy. He then played the part of a Greek sergeant, in 
the biggest Marine drama of them all, "Gung Ho!” 



As Daniet fhe Hunchback in "The House of 
Frankenstein". 



Nalsh as an Italian street entertainer in "The 
Toast of New Orleans". 


The following year he played the role of the mad 
doctor in “The Jimgle Woman”, and took up where 
John Carradine had left off in "Captive Wild Wo- 
man”, reviving the ape woman, Acquanetta. He tried 
to keep her at his estate in the country, but her jea- 
lousy brought about her parti^ tranisfonnation back 
to an ape. He finally killed her with a fatal injection. 

Then came Naish’s most monsterous triumph. He 
was handed the role of Daniel, the hunchback, in the 
biggest of them all, "The House Of Frankenstein”. 
No one could have played the role but Naisb. He 
helped Karloff escape from prison and killed those 
who imprisoned him. Also, he assisted Karloff in get- 
ting the Frankenstein records with which Karloff 
could give him a normal body. What he wanted was 
the body of Lon Chaney, because he was in love with 
llonka the gypsy girl, and she loved Chaney. But 
Karloff was interested only in continuing Franken- 
stein’s experiments with the monster, and not only 
double-crossed Chaney by not curing the werewolf 
curse but refused to help Nai^ as well. Naish, as 



The ruler of an island of savages who finally 
icill him in "Island of Lost Men". 


the hunchback, finally turns on Karloff and breaks 
his baick over an operating table. But the monster 
breaks loose and throws the hunchback through the 
laboratory window. Naish knew this role was great, 
so he refused to let a stunt man take the big fall 
from die roof after falling through the window. A 
large net was used, hung four feet from the ground, 
and Naish waited just out of sight of the camera. 
When the dummy was tossed dirough the window 
and landed on the roof, Naish rolled himself off of 
the roof and fell in perfect range of die camera, 



The police mipector in the Inner Sanctum my- 
stery "Calling Dr. Death", 


which caught a good close-up of his face as he drop- 
ped past. 

Finishing with UniversaH, he went over to G>Iuni- 
bia, and made, “Two Man Submarine", and “The 
Whistler", in Which he was a killer ^^tlo hid from 
the law, but a>uLd not escape the Whistler. 

Then, after turning out, “Dragon Seed", foe M. 
G.M. and “Voice In The Wind", for United Artists, 
he wmc to where he did another horror job, 

as a mad scientist in “The Monster Maker*'. He turn- 
ed Ralph Morgan into a misshapen monster. 



J. Carrol Naish next to the ape woman, Acqu 
anetta, in "The Jungle Woman", 


The hunted murderer at a cheap hotel, from 
the suspense classic, "The Whistler". 



Al$o» he mad« ’’Waterfronr”, and portrayed at Nazi 
agent along with John Carradine, who tried to sabo* 
tage America’s production. Carradine finally shot 
him down in their waterfront hideout. 

The following year he returned to Paramount for 
a single, *’A Medal For Benny”, in which he had the 
title role. Then he went to United Artists for "Get' 
ting Gertie’s Garter”, and "The Southerner”. 

He finally returned to Universal for another In- 
ner Sanctum, also with Chaney, "The Strange Con- 
fession”. 



In a scene from "Waterfront' 
by John Carradine. 




From another Inner Sanctum mystery, "The 
Strange Confession". 


Then, in 1946, he made "Bad Bascomb", for M.G. 
M., with Wally Beery, and then went over to Warner 
and played the role of John Garfield’s father, in 
“Humoresque”. Following chat, he played the Italian 
detective in Warners’ "The Beast With Five Fingers”, 
which made Peter Lorre famous. 

Since then, he’s made, "Canadian Pacific”, for 20th, 
"The Fugitive”, for R.K.O., "The Toast Of New Or- 
leans”, for M.G.M., and "Joan Of Arc”, again for 
R.K.O.! 

Naish has been seen on television as Charlie Chan, 
and recently as "Hawkeye”, the star of the half-hour 
comedy series, "Guestward Ho!” 

So Lmgi, the beloved Italian immigrant who was 
really an Irishman, has added a good deal of acting 
class to the realm of horror pictures. So, as the sun 
sinks slowly in the west, and our fangs sink slowly 
in your neck, we bid a fond farewell to J. Carrol 
Naish, the Irish-born Icalian-turned-Monstei’. 

The End 




As the Italian police inspector in "The Beast 
With Five Fingers", which made Peter Lorre 
(left) famous. 




MotJSTER MAI IMAM 


MASK 

SPECIALS 



SPASM 


, GORILLA ^ PIRATE 

HORRIBLE FULL HEAD MASKS WITH HAIR 

ONLY $3.98 EACH 

This Is wilhoul doubt the most hideous collection of FULL HEAD 
AAASKS in the annals of MONSTEROOMI So gruesome . . . yet so 
life'like, they'll have your friends gosping with fright. Fashioned 
from the finest quolity latex rubber and HUMAN HAIRI 


SPECIAL OFFER: 


DE LUXE 

OVER.TOP MASKS 

ONLY $1.49 EACH 



Have a Monster Party! 
Any 4 Masks — $14.95 


SKIN HEAD WIG 
ONLY $1.75 

Save on hair*cuts ~ ond 
fool your friends ot the 
same timel Yul Brynner>IU(e 
flesh'tone rubber wig fits 
oil heads, all kinds of heir. 


RUSH ORDER TODAY! 


WORLD WIDE SPECIALTIES. DEPT. HM8-1 
P. O. BOX SS&. DERBY, CONN. 

Please rush me the item (a) checkecl below: 

I enclose $ (cash, cheek, money order) 

Plua 26c Postage and handling. 

(No .C.O.D.*S> 


□ Old Hag Mask 

□ Pirate Mask 

□ Caveman Mask 


□ Skull 

O Battered Pug 

□ Witch 


Big Mouth Mask Q Split Head Mask □ Sorcerer 


BArTtREO Rue 


G Grandpa Mask 

□ Cannibal Mask 

□ Chinaman Mask 

□ Gorilla Mask 


They'll shudder ond shriek when you wolk in weoring one 
of these SUPER DE LUXE masks that fits over the top of your 
head. The greatest for masquerode parties, donees, shows 
... or just to scare 'em out of their wits. 


□ Mummy Mask 

□ Cyclops Mask 

□ Vampire Mask 

□ Devil Mask 

G Werewolf Mask 


Q Pirate 
Q Monster 
G Ghoul 

□ Skin Head Wig 


Name .... 
Address . 
City 


. Zone State . 
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Time for another in our shocking series of non>a> 
ward winning movie monster memory tests! Once o- 
goin we ask you the mutilating question — > Are you a 
Horror Historian or are you a Fright Film Phony? Dare 
you take up the challenge of our colossal quiz and 
discover the truth about yourself? All Fright Film Pho> 
nys will find the correct answers at the bottom of the 
next page, upside-down! 

SCORING 

6 RIGHT — Better luck next time! 

4-5 RIGHT ~ Not bad! Not good either, but not 
bodi 

2-3 RIGHT — Subscribe to HORROR MONSTERS and 
MAD MONSTERS immediately! 

0-1 RIGHT — You don't have many friends, do you? 



This troublesome doubiesome cause a lot of macabre 
mayhem in the fright flicker: 


a _ TWO FOR THE SEESAW 
b — INCREDIBLY STRANGE CREATURE 
c _ FUN IN ACAPULCO 
d — WAR AND PEACE 




Rome is the decaying menace seen in: 

a — JULIUS CAESAR MEETS RICHARD BURTON 
b — LAST DAYS OF POMPEII 
c — CURSE OF THE FACELESS MAN 
d ^ GIOGET GOES TO ROME 


This unhappy chap is one of mony monstrous mutonts 
featured in the recent scarer: 

a — THE CYCLOPS 
b — HAUNTED PALACE 
c MAN WITH THE X-RAY EYES 
d — GOON WITH THE WIND 


Bestial Bela Lugosi wards off a hairy horror in: 

a ^ RETURN OF THE APE MAN 
b » MOTH AND THE FLAME 
< » BACK TO BATAAN 
d _ EAST SIDE KIDS GO WEST 


shockers 


ond terror 

5 


tales 


Star of hundreds of suspense 
is: 


a 

b 

c 


ELIZABETH TAYLOR 

— RUDOLPH VALENTINO 

— ABRAHAM LINCOLN 



/Z 

Sy In the clutches of o blood-thirsty vompire fiend is the 
stor of I 

a — LOVE MAKES THE WORLD GO ROUND 
b — BOWERY BOYS MEET THE MONSTERS 
c — THE MONSTERS MEET THE BOWERY BOYS 
d — BAT MASTERSON WRITHES AGAIN 


•tsiHV 

P»!IIV 'S1I31SNOW 3HJ. 133W SAOB AB3MOa — 9# 
N3AV!I s.iouoil 

-oujejui-uooireuv uj uses so ‘gjjjioi Miad — f# 
sui|a94iJOADj'NVW3JV3HldONlini3!l — 9# 

|OUO|| 

-Du«|U|.UD5ueuiv '3DVlVd 03iNnVH 3H1 — C# 
sisitJV petiun 'NVW SS313DVd 3HI dO 33303 — Z# 
33niV333 30NV31SAiaia33DNI — I# 
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FROM HELL IT 

Nightmare Horror on a Tropical Isle 
When a strange and terrible living monster 


An Allied Artiete Chiller DiUer 
with 


Or. Wniiam Arnold Tod Andies 

Or. Terry Moson Tino Carver 

Mrs. Kilgore Undo WaHdns 


Prof. Clark John NcNomara 

KImo Gregg Palmer 

Korey Suzanne Ridgway 


Kimo, son of a deceased Kalai Island chief, is puf fo death for his friendship with a 9roup of 
American scientists on the tropical isle. 




CAME! 

rises from the grave of a 
dead man to fulfill 
an ancient curse. 


Kimo (Gregg Palmer), son of a deceased Kalai Is- 
land chief, is put to death for ihis friendship with an 
American atomic research group, blamed by witch 
doctor Tano (Robert Swan) and Chief Maranka (Bay- 
nes Barron) for deaths caused by the black plague. 
Before he dies, Kimo swears to return from the grave 
to avenge himself on his wife Korey (Suzanne Ridg- 
way), Maranka and Tano. Soon after, Dr. Terry 
Mason (Tina Carver) arrives to join Dr. William 
Arnold (Tod Andrews) in his work of caring for na- 
tives suffering from radiation burns. Before long, the 
two doctors discover a strange stump growing from 
Kimo’s grave, and from Norgu (Lee Rhodes) they 
and Professor Clark (John McNamara) learn the 
legend of Tabanga, a monster which rises from the 
grave for vengeance. Although they know it may an- 
ger the natives, in the interest of science they deter- 
mine to remove the monstrous growth. Meanwhile, 
die witch doctor and the island chief decide to kill 
Norgu, Korey and the Americans. Korey overhears 
them plotting, learns a powerful medicine they’ll give 
the monster will make it their servant and helpful 
in the murders. Korey, frightened, rushes to the 
Americans, successfully pleads with them to let her 
remain with them. The monster-stump is removed 
and taken to the laboratory, given powerful injections 
but later escapes, and sets out for revenge. Korey is 
its first victim. The chief is the next victim. Now the 
Americans know they must find the Tabanga and kill 



Before he dies, Kimo swears he'll come back 
from the grave to seek vengeance on his wife, 
Korev, Tano the witch doctor and Chief Ma- 
ranka. 
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The natives attempt to destroy a stump grow- 
ing from Kimo's grave. The legend of Tabango 
predicts the rising of a monster from the grave 
for vengeance. 


it. But before this is accomplished, the monster Ta- 
banga captures Terry. Only a well-placed bullet even- 
tually drops the monster in quicksand in which it dis- 
appears. Natives, witnessing the death, rush to thank 
the Americans. The grateful Terry kisses Dr. Arnold 
with more than just passing interest and we know that 
the end is just the beginning for these two. 

The End 


But the monster-stump, the Tabanga, escapes 
and sets out for revenge. 


In the interest of science, the Americans re- 
move the monstrous tree growth to the con- 
fines of their laboratory. 


Korey, whom Kimo had sworn to kill, is the 
monster's first victim. 



The monstrous Tabanga kills the native chief 
and then strikes at the Americans. 


It captures Terry and brings her to an area of 
quicksand .... 



A well-placed shot saves Terry and the horri- 
ble stump-monster falls into the quicksand and 
disappears. 



Terry and Dr. Arnold, after their terrible ad- 
venture, look at each other with new meaning. 
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*ThA!JJSS‘ 

t|.^, ’THANKWUHa’ 

rfy THANKS 


For all the horrid things 
Allied Artists 
Pentagram Pictures 
Screen Gems, Inc. 
Universal International 
Realart 
Hammer Films 
American International 
Columbia Pictures 
Universal Pictures Co. 
Warner Bros. 

20th Century-Fox 
DCA 

Loew's Inc. 

United Artists 
Vogue Pictures, Inc. 
Paramount Pictures 
Favorite Films Corp. 
Don Sheppard 
Paul Vandervoort II 
If we missed you, we're sorry! 
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Why bother to grow 
own when you con hove 
a full set of ugly, pointed 
MONSTER FINGER NAILS? 
They’re safe, light in 
weight, slip on or off 
easily and come in on oS' 
sortment of ghastly colors! 


COMPLETE SET OF 10 
ONLY 50^ 

Order several sets and 
turn your whole neighbor- 
hood into a vompire nesti 


RUSH ORDER BLANK TODAY! 


MONSTER NAILS, Dept. HM-8 
P.O. BOX tSt, DERBY, CONN. 

Q Enclosed is 60r. Please rush me 
my 10 MONSTER FINGER NAILS! 

□ Enclosed is $ for MONSTER 

HNGER NAIL SETS ac o0< per set! 

(check one) 


. Zone State . 



THESE 6 FAMOUS FIENDS 

M 


I 


Nst a Decal -Transfer 

TheiHOSSS (S)S3 "i.im » ««» 

Jt/fr ’mu tM «»’ y»n smm-j*atirs - tm'r0m 
im wix, ir«M, t IUT010 

BIGSI.C 


all 6-75r| 

BIBS SI.. 


nTc 

Uo 


any 2 
lor$i.O 


BBBSTEB 



onlyTsr 
JISIL 






ORDER 

YOURS 

NOW! 

S VICTOR SPECIALTIES, DEPT. MBB-S 
u P.O. BOX 151. DERBY CONN. 

• 

Enclosed is 

a 

• order). Please 

2 checked below. 

rash me 

the Sne-PteS : 

: MONSTER Sice 

KINO Size RIO Size Z 


I FrunhaMHin FI 

Franhendcin 

□ Sw« 


[ PhOMMI □ 


ut 7Sc 

1 Mummy □ 

Mummy 

PW IS*. 

: ^ 

□ 

I 

J 

Criuiufu 


: □ 

1 Wsit Mon n 

j 

1 



at FSc earh ut 2 fur $I.M 


: NAME 



! ADDRESS ! 

S CITY 

. ZONE .... 

. STATE S 






IflorlSTEP MAILMAN 



SHOOTING PLUGS ! 
In.inbcx.s o„lY50* 



JUMBO DICE 

Mode ol colorful best quality 
too. ,obb.,. 



HORROR TEETH 


ONLY $1.00 



SPIDER RING- 
Weird & wicked. Block 
rubber torootulo. 
Reollstic looking 
mounted on on 
adjustable ring. 

ONLY 75* 


It's made 
of foam 
rubber 



RUBBER CHOCOLATE 
DOUGHNUTS- 

A good gag to ploy on coffee and 
doughnut lovers. 

ONLY $1.00 



"WOOPS” 

Piece this disgwiting neu 
of pletHc M the both 
room, neor the refrigerO' 
tor, on o rug eny* 
wherel Welch the fwn 
begin when yowr guettt 
try to figure owl who got 
tkli. Greet et pertiet, 
bonqveTt, conventions, 
etc. 

ONLY $1.00 



0 * omm* ae 


Giant Tuba 
DISAPPEARING 
INK 
ONLY 
$ 1.50 

Ever hovG tho urge to squirt 
Ink on- your boss’s controcts, 
your wife's best white dress? 
New you con do it > and 
sofelyl For, the ink stains 
disappeor within seconds. 



DISGUISE KIT 


4 FOR 
ONLY $1.00 



CICAPS VAOt O*" BEAU TOe'AC- 
CO*CACH CELLOPHANE MBAPPCD 
A concealed 8PRIN6,TlEO 
eilTH A THREAD, LETS CVCPT- 
THINS PLY LOOSE, WHEN THE 
THREAD BURNS THROUfiH* 





MAD MONSTER IN PERFUME 
BOX • A SPIDER TUMBLES 
OUT OF HANDSOME PERFUME 
BOX . 

ONLY $1.45 



THE "MAD DAGGER" 

A beautiful imitotioo dogger with 
o gold hondlo ond o shiny sllvory 
blodo, imbedded in on imltotion 
blood-stain, producing o very 
stortling effect, Eoch one in on 
ottractive disptoy box. (As soon 
on Jack Peer’s T.V.Show). 

ONLY $2.95 



FU WONG 

CHINESE DISGUISE 
KIT -ONLY $1.00 


ONLY $3.98 
You'll be o one-man prop department with this 
complete — yet compact disguise kiti False 
moustaches, beards, teeth, ears . . . the whole 
works. No horror fan should be without onel 


RUSH ORDER BLANK TODAY! 


WORLD WIDK SRKClALTICe. DEPT HM8-2 
P. O. DOX IBS. DERBY, CONN. 

PleMO reah me the item (s) checked below: 

I enclose $ (cash, check, money order) 

Plea 26c Postage and handling. 

(No C.O.D.’B) 


□ Shooting Plugs 
Q Horror Teeth 

□ Spider Ring 

□ Rubber 'Chocolate Doughnuts 
Q Jumbo Dice 

Q Whoops 


Q Mad Monster 

□ Disappearing Ink 
O Trick Cigars 

□ The Mad Dagger 

□ Disguise Kit 
Q Fu Wong 

Chinese Disguise Kit 


Name ... 
Address 
City 









Nioijstep mailman 



CORY FEET IN PAIRS ONLY $2.95 


GORY HANDS 



HYPO PHONEY NEEDLE • New 
terrific Gag Hypodermic Needle. 



TV knife thsf 
cuH tv o(ia»rV. 
Le»«e6 your finqer 
unharmed 


FINGER CHOPPER TRICK 

ONLY $1.00 



DIRTY NOSE GAG - Each in an 
illustrated envelope • 

ONLY 754 



SNEEZING POWDER . Absolutely 
harmless - Oeluxe Squeete type 
plastic dispenser >. 


ONLY 50< 



SHRUNKEN 

HEAD 


JIVARRO SHRUNKEN HEADS • 

Hong it onywhere (or real effect 

ONLY $1.25 



UFE^IKERUBSat SNAKES 
ChoOM rh« amaitngly rubber make that 

•uitt your fancy. Rvo difforont ilxor, oi followi: 
#102 — 4« in. long — $9.95 
#103 — 30 in. long— $2.95 
#104 — 25 in. iong — $1 .79 
#105—20 in. iong — $1 .00 
#104— 13 in. long — $ .75 



HITCHHIKER'S THUMB 

ONLY 50^ 



RUBBER EARS 

ONLY 75# 




SMOKE FROM FINGER 

Everytimr hand 
is opened, smoke 
apparently flows 
■from fingers 

ONLY 75r 


BLOODY MESS 

ONLY 50* 



RUBBER HAMMER 
Very light in weight 

ONLY $1.00 


RUSH ORDER TODAY! 


WORLD WIDE SPECIALTIES, O^PT. HM8.3 
P. O. BOX ISlr DERBY, CONN. 

Please rush me the item (s) checked below: 

I enclose $ (cash, check, money order) 

Plus 25c Postage and handlins. 

(No C.O.O.*S) 

□ Gory Feet □ 

□ Gory Hands Q 

□ Hypo Phoney Needle Q 

Q Finger Chopper Trick □ 

□ Sneestng Powder Q 

Q Hitchhiker's Thumb Q 

□ Rubber Ears □ 

□ Smoke From Finger □ 

□ Dirty Nose 


Shrunken Head 
Bloody Mess 
Rubber Hammer 
Rubber Snake 43” 
Rubber Snake 30” 
Rubber Snake 26” 
Rubber Snake 20” 
Rubber Snake 13” 


Long 

Long 

Long 

Long 

Long 


Name ... 
Address 
City 


Zone State 




IflorJsfEP MAILMAN 



AMAZING 

TALKING TEETH 

They walk! They talk! 
They’re alive! Wind up this 
reoMooking set of false 
teeth, then settle back cmd 
watch them yakety-yak and 
lump about. 

ONLY $1.75 




SHARK TOOTH NECKLACE — This 
is the rage and you shouldn't be 
cought without one. This is a gen- 
uine shark tooth on a stronger 
thon silver necklace. Guaranteed 
to be a conversation piece. Be 
first. Only $1.95. EACH 



SCAW 


ACE 


APlasUc Scar 
\o sliokonAhe (ace 
moifilure 
/TMlL SHOQU. 
MYSTIFY ANO 

AMU^B VOUFFOtENOS 


rvORRY BIRD- A CUTE 
GIFT . WITH little 
POEM • 

ONLY $1.50 


JOKES 

BLACK TINT CHEWING GUM 

Tostes Good But it Blockens 
your Mouth! - 

ONLY 35^ PER PACK 



itwigglesi 
squirmsi coilsl.. 


SNAKEY SAM 

Think of HI Your own pet snake that 
squirms and wiggles in live action as 
you hold it by the toil. Mode of 
realistic plastic links that can be taken 
apart to double or even triple 
"Snokey Sam's" length! Ugh! 

ONLY $1.95 



POP OUT SPIDER IN GIFT BOX 

An Ideal Xmas Gag! 

ONLY $1.75 



BINGO BEANS .. 
ONLY 50< 
PER BOX 



ONLY $1.25 


FRANKENSTEIN MONSTER MASK 



It’s easy to be a monster 
with this professional 
mask that pulls over the 
entire head! Hand>crafted 
of the best latex rubber 
and carefully hand- deco* 
rated in sickening green 
with locerations, crude 
stitches all the famous 
markings of this noted no* 
good*nick! 


ONLY $3.25 


RUSH ORDER TODAY! 


WORLD WIDE SPECIALTIES, DEPT. HM8-4 
P. O. BOX IBl, DERBY, CONN. 

Please rush me the item (s) checked below: 

I enclose 9... (cash, check, money order) 

Plus 26c Postage and handling. 

(No C.O.D.'S) 

D Talking Teeth O Bingo Beans 

□ Worry Bird □ Scarface 

□ Blackt'int □ Pop Out Spider In Gift Box 

n Shark Tooth Necklace , Q Mexican Jumbo Rings 

Q Shark Tooth Key Ring Q Frankenstein Monster Mask 
O Snakey Sam 


E City Zone State J 







You’ve heard of records in a humorous vein? — Well, this album can 
only be called HORROR IN A JUGULAR VEIN. A frightening narration 
from the stories of the old master of horror himself •>— Edgar Allan Poe. 
“THE PIT AND THE PENDULUM” is tough enough on your nerves, but 
wait unHI you hear “THE TELLTALE HEART! " #M-36 — ONLY $1.98 




A 

COMPLETE 
COLLECTION 
OF THE 
MACABRE 


AU 12" LP RECORDS 
ALL 33 RPM 


A CLASSIC OF HORROR spooken from riie heart Iwith the right 
kind of background music, of corpsel . The idea of hearing this 
narrative in your own home is enough to scare you out of your 
wits! Put the lights out and have your blood curdled by the tale 
of THE BLACK CAT, written by Edgar Allan Poe. It's HORRIFIC! 

#M-37 — ONLY $2.98 


AU 12" LP RECORDS 
ALL 33 RPM 




CLASSIC TALES OF TERROR to ‘ acJ^n whe^ySu 

sr To- 

S?^?;■Cd^rHfpRBMM^^^^ - - - 

most terrifying tales. #M-38 — ONLY $2.98 


PERFECT 
FOR EERIE 
MIDNIGHT 
GHOUL PARTIES 


A grim, ghostly, spine-chilling, nerve-wracking tale of horror that 
wilt fill you wpth lingering FRIGHT, written by the all rime master of 
thriller-chillers — Edgar Allen Poe. You will remember “THE HOUSE 
OF USHER" (his most famous tale) with shuddering feor every rime 
you're atone in a dark house or on a deserted streetl 
^39 — ONLY $2.98* 



*Narrcrted by Richord Taylor 


, RUSH YOUR ORDER NOW 


CLIP THIS COUPON 


Please Rush Me The Following Long-Playing Albums: 

NIGHTMARE $1 ,98 Plus 25^ Postage and Handling 

Q HORROR $2.98 Plus 25^ Postage ond Handling 

Q TKROR $2.98 Plus 25^ Postage and Handling 

Q FRIGHT $2.98 Plus 25^ Postage and Handling 

I Enclose $ □ CASH □ CHECK □ MONEY ORDER 


USE A S ORDER BLANK 


VICTOfI SPECtALTieS, Dept. HMA-6 
e.O. BOX iSi, DERBY. CONN. 


MAIL TODAY' 


NAME AGE 

ADDRESS 

CITY ZONE STATE 





« 

FECT 

TAU 


6 




GIANT 6-feet tall PIN-UPS 


Frankensfein or Draeula 


UFE SIZE • FULL COIM 


Be the first in your neighborhood to own 
these fabulously realistic FULL-COLOR 
pin-ups. Each is six feet tall, over two 
feet wide — and magnificently repro- 
duced on fine quality, long-lasting 
stock. Imagine the fun you can have by 
mounting them on the wall of your bed- 
room or gome-room, on a door — even 
the ceiiingl The price is only $1 .98 each, 
postpaid — mailed direct to your home 
in a crush-proof tube (not folded). 

only $1.98 each 


HURRY! ORDER WHILE THEY LAST! 


VICTOR SPECIALTIES. DEPT. MM-S 

P.O. Dm isa. Derby. Conn. (Ne. C.O.D.'S) 

□ Enclosed U SI. 98 for FRANKENSTEIN 

□ Enclosed is $1.98 for DRACULA 

□ Enclosed is $3.96 for BOITI 

CCbeck one) 

I understand postatre and handling are FREE! 
Name 


City Zone State 

(Please Print) 



6 

FEET 

TAU 




MoitSTRObS COMICS 



0 DIFFERENT MADS 
for only 50 o 

Just check the 6 comics you want from those 
pictured and return this page, 
with 50^ to: 


MONSTER COMICS, Depl. HM-8 
CHARLTON BUILDING 
DERBY, CONN. 


Q Unusual Tains CD Rnp.isourus Q Space Adventures Q Gotgo 

(TEAR OUT THIS PAGE) 


. Zone State . 







[flOtlSTER 


inches 

TALL 


UORESS 


tout— STATE 


cm 


HRST RUSHORDERNOW! 

WORLD WIOC SPCCIALTICS. Oept. HM 8 
P.O. ROX Itt. DERBY. CONN. 

Gentlemea: 

Enclosed (s $ (csoh. check, m.o.) 

Please Rush me $1.49 each plus 254 

□ THE MUMMY KIT P<»ta?e & haodlin*. 

□ CREATURE EROM THE U600N 

□ FRANKENSTEIN MONSTER KIT 

□ ORACUU MONSTER KIT No C.O.D.‘a 

□ WOLFMAN monster KIT 


NAME. 


DRACULA 


FAMOUS 
^MAzmyo 


WOLF 

MAH 


Your favorite 
Movie monsters 
Now available in kit form 


Scaled to life- like dimensions 
Made of rugged plastic 
With accurate detail 
Easily assembled 


THE 
CREATURE 


49 

Each 




FRANKENSTEIN 

MONSTER 


ONLY $1.00 
for all six 


• WOLF MAN 

• THE MUMMY 

• COUNT DRACULA 

• THE PHANTOM 
OF THE OPERA 


RUSH ORDER NOW! 


VICTOR SPECIALTIES Dept. 
P. O. BOX 151 
DERBY. CONN. 


Enclosed It SI. 00 (cash, eheck. nonoT order). 
Please rush my 6 FIENDISH PHOTOS. 


Address 


City . 


I HORRIBLE FIENDS-SUITABLE FOR FRAMING 


• THE CREATURE FROM 
THE BLACK LAGOON 


GIANT B"x lo" G 


8"xlO'' GLOSSY PHOTOS 


^ ALL-TIME FAVORITE MONSTERS 






New! HoRRiFyiNCi 


Nightmare anyone? Or would you prefer waking up some peaceful 
corpse? You can fake your choice with this fiendish and horrific Monster 
Record Player complete with monster record. Plays realistic and full vol- 
ume eerie sounds guaranteed to shock you dead or your life refunded. 
Completely portable so you can carry it in your pocket to all “joyous” 
occasions . . . seances, funerals, executions, morgues, and monster par- 
ties. Fully patented Monster Record Player needs no batteries or electric 
current . . . just turn the handle and before your blood curdles you’ve got 
enough horrifying sounds to scare any monster back into the deep. Order 
by number. 


ORDER YOUR MONSTER RECORD PLAYER TODAY 


No. } — She monsters. 


MONSTER 

RECORD 

PLAYER 

$«i 98 
ONLY X 

COMPLETE WITH RECORD 


VICTOR SPECIALTIES, ocpt hm-s 
P.O. BOX 151 
DERBY, CONN. 


(no C.O.D s 


No. 2 — He monsters 


No. 3 Monsters from the deep. 
No. 4 ~ Sounds from outer space. 
No. 5 Assorted monster sounds. 


Dear Sir 


Please rush me the following Monster Record Players complete 
with record. 


No. 6 Screams and death rattle. 


No. I 


No. 2 


No. 3 


No. 4 


No. 5 


No. 6 


VICTOR SPECIAL TIES, DEPT, hm-s 
P.O. BOX 151 
DERBY, CONN. 


I enclose $1.98 for each Monster Record Player. 

Total $ 


No 


Address 
City 


Zone 


State 


(Canadian Orders — $2.25) 





ORDER TODAY! 


Vt-lF=pAcK 

HUGE 8”X10” GLOSSY PHOTOS 
SUITABLE FOR FRAMING 


6 Snarling Werewolves-Only $1.00 

Classic Fix Of Your 
Favorite Wolf men 

As Portrayed By; 

• BORIS KARLOFF 

• BELA LUGOSI 

• LON CHANEY, JR. 

• HENRY HULL 
plus 

• THE MAO MAN-BOG 
and 

• THE WEREWOLF 

freni **Th» Curs» Of Th« Werewolf' 


VICTOR SPECIALTIES. Oept. WP-HS No C.O.D.’a • 

P.O. 80X151 I 

DERBY, CONN. j 

Gontlomen: I 

Enclosed Is $1.00 (cash, cheek, money order). | 

Please rash me my 6 WEREWOLF PHOTOS. I 

Name I 

Address I 

City Zone State | 

J 






VAMPIRE 


6 LARGE 8”X10” BLOOD-CURDLING 
GLOSSIES FOR ONLY 


Classic Poses — Suitable For Framing 


RUSH YOUR ORDER NOW! 


ViaOR SPEOALTIES, Dapt. VP-HS | 

P.O. BOX 151, DOBV, CONN. C.O.D.’sl . 

Enclosed is $1.00 (cash, check, m.o.l. • 

Please rush me my 6 VAMPIRE PHOTOS. 

Name 

I Address 

; Oty Zone State 


As Portrayed By: 

BELA LUGOSI 
DAVID PEEL 
CHRISTOPHER LEE 
JOHN VAN EYSSEN 


Direct From 
Universal Pictures’ 
Vampire Nest! 






WEREWOLF KIT 


EVERYTHING YOU NEED 

TO TURN YOURSELF INTO 



A SAVAGE, SNARLING WEREWOLF . . . 


This is it — the thrill of a deathtimo! Be- 
come a Werewolf and take the whole fam- 
ily out for a bite. Remember . . . Were- 
wolves are made, not born, and now you 


Here Is What You Get: 

ir THE WEREWOLF CURSE 

Secret step-fay-step instructions 
for changing a human being 
into a WEREWOIFI 


can make your own Werewolf . . . YOU! I ! 
Yes, you can crawl from the noxious slime of 
foul fantasy as you mouth the spell and the 
evil transition takes place that will turn 
YOU into creature from the Tombs of Hor- 
ror ... a Werewolf I 

Don't be a wallflower! Have fun the easy 
way! Send now for our dandy, handy little 
DO-IT-YOURSELF WEREWOLF KIT! 


•k WEREWOLF CALENDAR FOR 1 964 
Showing the Full Moon and 
New Moon for all 1 2 months. 

Large size; suitable for hanging. 

•A- ORIGIN AND HISTORY OF WEREWOLVES 
A learned treatise on the 
subject of Lycanthropy by 
Professor Sanzar Quasotoad. 

^ WEREWOLF FANGS 

Ugly and toothsome; for 
those who have trouble 
growing their own. 

plus 



ORDER NOW - SUPPLY LIMITED 


1 VICTOR SPECIALTIES, Dept. HM-lO ^ . 

I P. Or BOX 151, DERBY, CONN. (No cw.u. ») 

Enclosed U Sl.OO (cash, check, money order). 

Please rush me my DO-IT-YOURSELF WEREWOLF KIT! 


Name .... 
Address 
City 


. Zone Stats 


if SIX WALLET-SIZE PHOTOS 
OF THE WORLD'S AU-TIME 
FAVORITE WOLFMEN 

as portrayed by 

Boris Karloff Bela Lugosi 

Lon Chaney, Jr. Henry Hull 




BACK COPIES- 

ilORROp MotJSfEfiS 





#• ^ “Frankenstein 1970' 
“Black Zoo” Preyicvi 
Dracula’s Return 

Cry Of The Welfman 

1 

#7 — Lon Chaney. Sr. 

Man>Made Monster 
Werewolf in Girl's 
Dorm 

Man Who Could Cheat 
Death 

MAD 

inKYaaoucTooess 

i mm* hi m s» fum 

^ AmmA?9comiia 

Bwrtfir nBfia^n 


KAp 





#4 • Life Of B«l& Lugoai 

Shock Theater 
The Mummy'a Curse 
Man Of Horror 
The Cat Creeps 


fsurUm 

IHEliniF 

Glil>ff OF M0'<STl»! 


#■ — - Burn Witch Burn 
The Head 

Life Of Peter Lorre 
Poe’s Tales Of Terror 
Female Fiends 


MONSTERS 


MAEi 

MONSTERS 



MA^ 



#• — Lugosi A Chasey: 
“Frankenstein 

Meets Wolfman” 
Journey to 7th 
Planet 

5 Stooges in Orbit 


tfa — Bela Lugosi — 
Horror Master 
Werewolf Album 
House Of Horrors 
Brides Of Dracula 


#6 — Boris Karloff — Man 
of 1,000,000 Horrors 
New! "Hunchbaok of 
Notre Dame" 

“Day of the ‘Trlfflds" 


Married a Monster 
from Outer Space 
Corridors of Blood 
King Kong vs. Godzilla 
The Deadly Mantis 


CfiJUstdoA’A. SdUtion^: BLACK ZOO 



• Picture by Picture Ac- 
count of a Spine Ting- 
ling New Horror Movie 

• See Savage Beasts Turn 
City Streets Into a Jun- 
gle Hell 

• 64 Chilling Pages of 
Sheer Terror 


CHARLTON PUBLICATIONS, INC., Dept.HM-10 
CHARLTON BUILDING. DERBY, CONN. 

Gentlemen: 

Enclosed is $ .' Please send me; 

□ HORROR MONSTERS #6 □ MAD MONSTERS #5 


d HORROR MONSTERS #7 

□ HORROR MONSTERS #4 

□ BLACK ZOO 


□ MAD MONSTERS #2 
O mad MONSTERS #6 

□ MAD MONSTERS 


Each magazine 40^ (35^, plus 5^ postage and handling) 


Address 
City 


Zone State . 




fi s 



